
2 

 

Dr. Margaret Kartomi, Professor of Music at Monash University 

NAKAGAWA Shin 

     The Koizumi Fumio Prize Committee takes pleasure in awarding Margaret 

Kartomi, Professor of Music at Monash University, with the Koizumi Fumio Prize in 

recognition of her contribution to clarifying the diversity of Southeast Asian music 

cultures from historical, music-stylistic and organological viewpoints.     

     Professor Margaret Kartomi is a distinguished ethnomusicologist specializing 

on Indonesia and Southeast Asia. After graduating with a Bachelor of Music from the 

University of Adelaide with First Class Honors in 1964, she undertook studies for her 

doctorate in musicology at the Humboldt University in Berlin in 1968. In 1970 she 

was appointed lecturer in Music at Monash University, promoted to reader in 1976, 

and to full professor in 1989.   

     From the early 1970s she pioneered the teaching and research of Asian music in 

Australia and established the Music Archive of Monash University (MAMU), which 

comprises rich collections of the performing arts of Asia and Australia, including 

Sumatran, Japanese and Jewish cultures. She helped build Monash’s Sir Zelman 

Cowen School of Music into a world-famous center for ethnomusicology. With 

near-native ability in Indonesian language she has been equally active as an academic 

leader in the discipline of ethnomusicology and Asian studies, taking a leading role in 

the establishment of the Monash Asia Institute in the early 1990s. She has educated 

and mentored several generations of researchers, with many of the younger scholars 

now making an impact in their respective fields. Indeed she has made an indelible 

mark on the discipline of ethnomusicology. 

     In particular she is the world authority on the music of the enormous, culturally 

diverse island of Sumatra. Her most recent book, Musical Journeys in Sumatra (2012), 

gives a panoramic overview and synthesis of her long-term field research throughout 

Sumatra between 1971 and the present. Kartomi’s insights into the historical layering 

and contemporary multiplicity of musical cultures in Indonesia has informed her 

widely quoted contributions to the theoretical understanding of musical cultures in 

contact globally and of indigenous classifications of musical instruments. Her 
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extremely broad research interests extend to the musical cultures of Indonesia as a 

whole, Australian Aboriginal children’s songs, Jewish migrant and refugee music, and 

youth orchestras in Australia. Her research also reflects a strong social engagement 

with those cultures.  

     She has received numerous honors and accolades from Australian, Indonesian 

and international bodies. Especially noteworthy is the 2011 award by Lampung 

Province in Sumatra of a title equivalent to ‘Queen’ in recognition of her research on 

Lampung music. Her research career did not finish at the age of 75. She has recently 

been awarded a further major grant to lead an international team research project on 

the traditional and popular music culture of Lampung Province. 

 (Professor, Graduate School of Literature and Human Sciences, Osaka City 

University) 
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